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ANEXO
FICHAS FILMOGRAFICAS

CORTOMETRAJES
1994. BoTTLE ROCKET

Pais: Estados Unidos. Productoras: Kit Carson, Cynthia Hargrave. Director: Wes Ander-
son. Guion: Wes Anderson, Owen Wilson. Fotografia: Bert Guthire (B/N). Montaje: Tom
Aberg, Laura Cargile, Denise Ferrari Segell. Reparto: Owen Wilson (Dignan), Luke Wilson
(Anthony), Robert Musgrave (Bob Hanson). Formato: 35 mm, 1,33:1. Duracién: 13’.

2007. HOTEL CHEVALIER

Pais: Estados Unidos. Produccion: Fox Searchlight Pictures. Distribucion: Twentieh Cen-
tury Fox Film Corporation. Productores: Patrice Haddad, Jerome Rucki, Nicolas Saada.
Direccidn: Wes Anderson. Guion: Wes Anderson. Fotografiaz: Robert Yeoman (color).
Montaje: Vincent Marchand. Swupervisor musical: Randall Poster. Direccidn artistica: Kris
Moran. Reparto: Jason Schwartzman (Jack Whitman), Natalie Portman (exnovia de Jack).
Formato: 35 mm, 2,40:1. Duracién: 13’

LARGOMETRAJES
1996. BOTTLEROCKET (LADRON QUE ROBA A LADRON) (Bottle Rocket)

Pais: Estados Unidos. Produccion: Columbia Pictures Corporation, Gracie Films. Distri-
bucién: Sony Pictures Releasing. Productores: Barbara Boyle, James L. Brooks, Cynthia
Hargrave, Polly Platt, Richard Sakai, Michael Taylor. Director: Wes Anderson. Guion:
Wes Anderson, Owen Wilson. Fotografia: Robert Yeoman (color). Montaje: David
Moritz. Miisica original: Mark Mothersbaugh. Supervisor musical: Randall Poster. Diseiio
de produccion: David Wasco. Direccidn artistica: Jerry Fleming. Diseio de vestuario: Karen
Patch. Reparto: Owen Wilson (Dignan), Luke Wilson (Anthony), Robert Musgrave (Bob
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Mapplethopre), Lumi Cavazos (Inez), James Caan (Mr. Henry), Andrew Wilson (Future
Man), Kumar Pallana (Kumar). Formato: 35 mm, 1.85:1. Duracidn: 91°.

1998. ACADEMIA RUSHMORE (Rushmore)

Pais: Estados Unidos. Produccidn: American Empirical Pictures, Touchstone Pictures.
Distribucién: Buena Vista Pictures. Productores: Wes Anderson, Barry Mendel, Paul Schiff,
Owen Wilson. Director: Wes Anderson. Guion: Wes Anderson, Owen Wilson. Fotografia:
Robert Yeoman (color). Montaje: David Moritz. Miisica original: Mark Mothersbaugh.
Supervisor musical: Randall Poster. Disefio de produccion: David Wasco. Direccion artistica:
Andrew Laws. Disefio de vestuario: Karen Patch. Reparto: Jason Schwartzman (Max Fis-
cher), Bill Murray (Herman Blume), Olivia Williams (Rosemary Cross), Mason Gamble
(Dirk Calloway), Seymour Cassel (Bert Fischer), Brian Cox (Dr. Guggenheim), Sara
Tanaka (Margaret Yang), Stephen McCole (Magnus Buchan). Formaro: 35 mm, 2,35:1.
Duracion: 93’.

2001. Los TENENBAUMS. UNA FAMILIA DE GENIOS (The Royal Tenenbaums)

Pais: Estados Unidos. Produccion: Touchstone Pictures, American Empirical Pictures.
Distribucion: Buena Vista Pictures. Productores: Wes Anderson, Barry Mendel, Scott Rudin,
Rudd Simmons, Owen Wilson. Director: Wes Anderson. Guion: Wes Anderson, Owen
Wilson. Fotografia: Robert Yeoman (color). Montaje: Dylan Tichenor. Misica original:
Mark Mothersbaugh. Supervisor musical: Randall Poster. Diseiio de produccion: David Wasco.
Direccidn artistica: Carl Sprague. Diseiio de vestuario: Karen Patch. Reparto: Gene Hack-
man (Royal Tenenbaum), Anjelica Huston (Etheline Tenenbaum), Luke Wilson (Richie
Tenenbaum), Gwyneth Paltrow (Margot Tenenbaum), Ben Stiller (Chas Tenenbaum),
Owen Wilson (Eli Cash), Danny Glover (Henry Sherman), Bill Murray (Raleigh St.
Clair), Alec Baldwin (Narrator), Pagoda (Kumar Pallana). Formaro: 35 mm, 2,40:1.
Duracion: 110’

2004. Lire AQUATIC (The Life Aquatic with Steve Zissou)

Pais: Estados Unidos. Produccidn: Touchstone Pictures, American Empirical Pictures, Scott
Rudin Productions. Distribucién: Buena Vista Pictures. Productores: Wes Anderson, Barry
Mendel, Scott Rudin, Rudd Simmons. Director: Wes Anderson. Guion: Wes Anderson,
Noah Baumbach. Fotografia: Robert Yeoman (color). Montaje: David Moritz. Miisica ori-
ginal: Mark Mothersbaugh. Supervisor musical: Randall Poster. Diseiio de produccidn: Mark
Friedberg. Direccion artistica: Stefano Maria Ortolani, Marco Trentini, Eugenio Ulissi.
Diseiio de vestuario: Milena Canonero. Reparto: Bill Murray (Steve Zissou), Owen Wilson
(Ned Plimpton), Cate Blanchet (Jane Winslett-Richardson), Anjelica Huston (Eleanor
Zissou), Jeff Goldblum (Alistair Hennessey), Willem Dafoe (Klaus Daimler), Michael
Gambon (Oseary Drakoulias), Seu Jorge (Pelé dos Santos), Bud Cort (Bill Ubell), Esteban
du Plantier (Seymour Cassel). Formato: 35 mm, 2,35:1. Duraciin: 118’.
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2007. VIAJE A DARJEELING (The Darjeeling Limited)

Pais: Estados Unidos. Produccion: Fox Searchlight Pictures, Collage Cinematographique,
American Empirical Pictures. Distribucion: Twentieh Century Fox Film Corporation.
Productores: Wes Anderson, Roman Coppola, Lydia Dean Pilcher, Steven Rales, Scott
Rudin. Director: Wes Anderson. Guion: Wes Anderson, Roman Coppola, Jason Schwartz-
man. Fotografia: Robert Yeoman (color). Montaje: Andrew Weisblum. Supervisor musical:
Randall Poster. Disefio de produccion: Mark Friedberg. Direccidn artistica: Aradhana Seth,
Adam Stockhausen. Disefio de vestuario: Milena Canonero. Reparto: Owen Wilson (Francis
Whitman), Adrien Brody (Peter Whitman), Jason Schwartzman (Jack Whitman), Anje-
lica Huston (Patricia Whitman), Amara Karan (Rita), Wallace Wolodarsky (Brendan),
Waris Ahluwalia (Chief Steward). Formato: 35 mm, 2,40:1. Duracidn: 91°.

2009. FANTASTICO SR. FOox (Fantastic Mr. Fox)

Pais: Estados Unidos. Produccidn: Twentieh Century Fox Film Corporation, Indian Paint-
brush, Regency Enterprises, American Empirical Pictures. Distribucion: Twentieh Century
Fox Film Corporation. Productores: Allison Abbate, Wes Anderson, Jeremy Dawson, Arnon
Milcahn, Steven Rales, Scott Rudin. Director: Wes Anderson. Guion: Wes Anderson,
Noah Baumbach, basado en la novela de Roald Dahl. Forografia: Tristan Oliver (color).
Montaje: Ralph Foster, Stephen Perkins. Miisica original: Alexandre Desplat. Supervisor
musical: Randall Poster. Director de animacion: Mark Gustafson. Disefio de produccion: Nel-
son Lowry. Direccion artistica: Francesca Berlingieri Maxwell. Reparto: George Clooney
(Mr. Fox), Meryl Streep (Felicity Fox), Jason Schwartzman (Ash), Eric C. Anderson
(Kristofferson), Wallace Wolodarsky (Kylie), Bill Murray (Badger), Willem Dafoe (Rat),
Michael Gambon (Franklin Bean), Owen Wilson (Coach Skip), Juman Malouf (Agnes),
Wes Anderson (Weasel). Formato: 35 mm (digital), 1,85:1. Duracion: 87 .

2012. MOONRISE KINGDOM

Pais: Estados Unidos. Produccidn: Indian Paintbrush, American Empirical Pictures. Dis-
tribucidn: Focus Features. Productores: Wes Anderson, Jeremy Dawson, Sam Hoffman,
Steven Rales, Mark Roybal, Scott Rudin. Direcror: Wes Anderson. Guion: Wes Anderson,
Roman Coppola. Fotografia: Robert Yeoman (color). Montaje: Andrew Weisblum. Msica
original: Alexandre Desplat. Supervisor musical: Randall Poster. Diseiio de produccion: Adam
Stockhausen. Direccidn artistica: Gerald Sullivan. Disefio de vestuario: Kasia Walicka-
Maimone. Reparto: Kara Hayward (Suzy Bishop), Jared Gilman (Sam Shakusky), Bill
Murray (Walt Bishop), Frances McDormand (Laura Bishop), Bruce Willis (Captain
Sharp), Edward Norton (Scout Master Ward), Tilda Swinton (Social Services), Harvey
Keitel (Commander Pierce), Jason Schwartzman (Cousin Ben), Bob Balaban (Narrator).
Formato: 16 mm, 1,85:1. Duracién: 94’.
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2014. EL GRAN HOTEL BUDAPEST (The Grand Budapest Hotel)

Pais: Estados Unidos. Produccidn: Fox Searchlight Pictures, Indian Paintbrush, Studio
Babelsberg, American Empirical Pictures. Distribucion: Fox Searchlight Pictures. Produc-
tores: Wes Anderson, Molly Cooper, Jeremy Dawson, Christoph Fisser, Henning Molfen-
ter, Steven Rales, Scott Rudin, Charlie Wobcken. Director: Wes Anderson. Guion: Wes
Anderson, basado en una historia de Wes Anderson y Hugo Guinness Forografia: Robert
Yeoman, Tristan Oliver (color y B/N). Montaje: Barney Pilling. Miisica original: Alexan-
dre Desplat. Supervisor musical: Randall Poster. Diseiio de produccion: Adam Stockhausen.
Direccion artistica: Stephan O. Gessler. Diseio de vestuario: Milena Canonero. Reparto: Ralph
Fiennes (M. Gustave), Tony Revolori (Zero), F. Murray Abraham (Mr. Moustafa), Saoirse
Ronan (Agatha), Tilda Swinton (Madame D.), Adrien Brody (Dimitri), Willem Dafoe
(Jopling), Jeff Goldblum (Deputy Kovacs), Harvey Keitel (Ludwig), Mathieu Amalric
(Serge X.), Jude Law (Young Author), Tom Wilkinson (Old Author), Bill Murray (M.
Ivan). Formato: 35 mm, 1,37:1, 1,85:1, 2,40: 1. Duracién: 99’.

2018. IsLA DE PERROS (Isle of Dogs)

Pais: Estados Unidos. Produccidn: Fox Searchlight Pictures, Indian Paintbrush, American
Empirical Pictures. Distribucidn: Fox Searchlight Pictures. Productores: Wes Anderson,
Molly Cooper, Jeremy Dawson, Christoph Fisser, Henning Molfenter, Steven Rales, Scott
Rudin, Charlie Wobcken. Director: Wes Anderson. Guion: Wes Anderson, basado en una
historia de Wes Anderson, Roman Coppola, Jason Schwartzman y Kunichi Nomura.
Fotografia: Tristan Oliver (color). Montaje: Ralph Foster, Edward Bursch. Misica origi-
nal: Alexandre Desplat. Supervisor musical: Randall Poster. Director de animacion: Mark
Waring. Diseflo de produccidn: Adam Stockhausen, Paul Harrod. Reparto: Koyu Rankin
(Atari), Bryan Cranston (Chief), Liev Schreiber (Spots), Greta Gerwig (Tracy Walker),
Bob Balaban (King), Edward Norton (Rex), Scarlett Johansson (Nutmeg), Bill Murray
(Boss), Jeff Goldblum (Duke), Tilda Swinton (Oracle), E Murray Abraham (Jupiter), Har-
vey Keitel (Gondo), Roman Coppola (Igor), Frances McDormand (Interpreter Nelson),
Kara Hayward (Peppermint), Kunichi Nomura (Major Kobayashi), Courtney B. Vance
(Narrator), Frank Wood (Simul-Translate), Akira Ito (Professor Watanabe). Formato: 35
mm (digital), 2,39:1. Duracidn: 97".

2021. LA CRONICA FRANCESA (DEL LIBERTY, KANSAS EVENING SUN) (The French Dis-
patch of the Liberty, Kansas Evening Sun)

Pais: Estados Unidos. Produccidn: Fox Searchlight Pictures, Indian Paintbrush, Studio
Babelsberg, American Empirical Pictures. Distribucion: Fox Searchlight Pictures. Pro-
ductores: Wes Anderson, Roman Coppola, Jeremy Dawson, Christoph Fisser, Henning
Molfenter, Steven Rales, Scott Rudin, Charlie Wobcken. Director: Wes Anderson. Guion:
Wes Anderson, basado en una historia de Wes Anderson, Roman Coppola, Hugo Guinness
y Jason Schwartzman. Forografia: Robert Yeoman, Tristan Oliver (color y B/N). Mon-
taje: Andrew Weisblum. Miisica original: Alexandre Desplat. Supervisor musical: Randall
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Poster. Diseiio de produccidn: Adam Stockhausen. Direccion artistica: Stéphane Cressend.
Diseiio de vestuario: Milena Canonero. Reparto: Bill Murray (Arthur Howitzer, Jr.), Owen
Wilson (Herbsaint Sazerac), Tilda Swinton (J.K.L. Berensen), Benicio del Toro (Moses
Rosenthaler), Léa Seydoux (Simone), Adrien Brody (Julian Cadazio), Toni Revolori
(Young Rosenthaler), Frances McDormand (Lucinda Krementz), Timothée Chalamet
(Zefirelli), Lyna Khoudri (Juliette), Jeffrey Wright (Roebuck Wright), Mathieu Amalric
(The Commissaire), Stephen Park (Nescaffier), Liev Schreiber (Talk Show Host), Willem
Dafoe (Albert ‘the Abacus’), Edward Norton (The Chauffeur), Winsen Ait Hellal (Gigi),
Saoirse Ronan (Showgirl #1), Anjelica Huston (Narrator), Jason Schwartzman (Hermes
Jones). Formato: 35 mm, 1,37:1, 2,39: 1. Duracidn: 108’.

2023. AsTEROID CITY

Pais: Estados Unidos. Produccion: American Empirical Pictures, Indian Paintbrush, Focus
Features. Distribucion: Focus Features. Productores: Wes Anderson, Frédéric Blum, Roman
Coppola, Jeremy Dawson, Christoph Fisser, Henning Molfenter, John Peet, Octavia
Peissl, Steven Rales, Molly Rosenblatt, Fernando Victoria, Charlie Wobcken. Director:
Wes Anderson. Guion: Wes Anderson, basado en una historia de Wes Anderson y Roman
Coppola. Fotografia: Robert Yeoman (color y B/N). Montaje: Barney Pilling. Msica ori-
ginal: Alexandre Desplat. Supervisor musical: Randall Poster. Diseiio de produccidn: Adam
Stockhausen. Direccidn artistica: Antonio Calvo. Disefio de vestuario: Milena Canonero.
Reparto: Byan Canston (Host), Edward Norton (Conrad Earp), Jason Schwartzman (Augie
Steenbeck), Jake Ryan (Woodrow), Scarlett Johansson (Midge Campbell), Grace Edwards
(Dinah), Maya Hawke (June), Rupert Friend (Montana), Stephen Park (Roger Cho), Liev
Schreiber (J. J. Kellogg), Aristou Meehan (Clifford), Ethan Josh Lee (Ricky), Sophia
Lillis (Shelly), Tom Hanks (Stanley Zak), Steve Carell (Hotel Manager), Tilda Swinton
(Dr. Hickenlooper), Jeff Goldblum (The Alien), Adrien Brody (Schubert Green), Willem
Dafoe (Saltzburg Keitel), Margot Robbie (Actress). Formato: 35 mm, 1,37:1, 2,39: 1.
Duracion: 105’.
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